specific Philippine national identity through the selection of cultural elements. After all, as Antolihao shows, the professional Philippine Basketball Association (PBA), founded in 1975, underwent a Hollywoodization process and was very carefully organized to appeal to fans, inspired by the U.S. National Basketball Association (NBA).
The fourth and fifth chapters cover the history of several PBA teams and the present situation of the association. Due to the PBA, basketball's earlier image as a college sport was completely substituted with that of a sportive entertainment for masses of fans. Antolihao reasons that in addition to entertainment, basketball arenas became subaltern sites, where Philippine "underdogs" (inhibited by body size and other factors) struggled to defy the odds, which allowed internationally marginalized Philippine fans to identify with them and to hope for emancipation. The author's quoted interviews with Philippine fans contribute to the argument, but the small number of interviewees also begs the question of overall representativeness. Presently, interest in the PBA is shrinking, due to scandals around foreign players and the NBA's commercial expansion into Asia.
All in all, Antolihao has written a very interesting study that nobody working on Philippine basketball and baseball can ignore. The first two chapters are also important in terms of the American "civilizing mission" during colonialism.
Stefan Hübner

Bundeswehr University Munich (Germany)
The Racial Mundane: Asian American Performance and the Embodied Everyday, by Ju Yon Kim. New York: New York University Press, 2015. X + 287 pp. $28.00 paper. ISBN: 978-1-4798-4432-6.
In the late 1800s, the California State Senate feared that the low cost of feeding Chinese laborers would make it difficult for white laborers to compete. Chinese laborers could sustain themselves on a cheap diet of rice, simple vegetables, and fish, while white workers needed meat and bread. Chinese laborers provided an excellent source of cheap labor, but this frugality would threaten the national body politic. In The Racial Mundane: Asian American Performance and the Embodied Everyday, Ju Yon Kim examines how the everyday behaviors and habits of Asian Americans like eating were used to distinguish this population but also allow for its precarious inclusion. Kim argues that this contradictory racial formation is articulated and maintained through the "mundane. " Kim defines the mundane as the minute habits and behaviors of the material body that are enacted on an everyday basis. Kim draws attention to how the mundane has racialized Asian American bodies while bringing in to focus how these quotidian performances are by and not of the body. As such, Kim's distinction makes clear how the mundane as performance allows for contradictory categories of Asian American racialization to emerge. The book is divided into four chapters with an afterword. Each chapter compares two texts to elaborate on how the racial mundane is represented and performed. Chapter 1 examines the theme of cross-racial identification by analyzing Yellow Jacket and Our Town, two dramas that forefront how the habitual determines racial hierarchies. By focusing on theatrical productions, Kim is able to focus on how the audience participates in the performance of the mundane through their apprehensions, rejections, identifications, and/or validations. In particular, in Yellow Jacket, an American-based production that adopted a "Chinese" style of theater that allowed for its American audience to witness and participate (at a distance) in the racialization of Asian Americans within a confined and comfortable space. Chapter 2 describes how the practice of ritualization can materialize communal formation in the moment of displacement, as in the case of Japanese internment where Japanese Americans were forced to either disappear or assimilate after internment. In Kim's reading of Tea, which centers on the lives of Japanese war brides, Kim demonstrates how the tea ritual was a way for the story's characters to create a sense of belonging in a state of displacement.
The third chapter builds on the theme of community by examining crossethnic affiliation within the context of "everyday violence" during the 1992 Los Angeles Riots. Drawing on Anna Deavere Smith's Twilight along with Elizabeth Wong's Kimchee and Chitlins, Kim seeks to understand how the physical habits of racialized people communicate a larger story of racial and class violence. Kim argues that the depiction of the clash between Korean store owners and the black community as a series of cultural misunderstandings (i.e., store owners closely watching their black customers) is an oversimplification of how "historical pressures and material constraints that shape habits of behavior and perception and inform how habits interact" (132). Consequently, the collision of these habits via the riots was actually a violent reminder of how racial and class violence was being managed on an everyday basis. The final chapter looks at how the contradictory pairing of the model minority and the yellow peril encourages both mimicry and disidentification. In Kim's nuanced reading of Better Luck Tomorrow, Kim draws out how the habitually disciplined protagonist, Ben, works against his figuration as the model minority when he begins to participate in criminality-which brings him closer to being the yellow peril. However, Ben's inability to maintain either performance reveals the difficulty of maintaining this contradictory formation.
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Kim concludes with an analysis of the usage and reception of YouTube videos in the contemporary Asian American community. YouTube has become a significant medium for Asian American performers to share their talents. YouTube, counter to mainstream media platforms like television and cinema that have historically excluded balanced and ethical representations of Asian Americans, allows Asian American performers to combat racialized stereotypes. YouTube personalities allow for the distinction to be made between the racialized tropes that have been enforced through the mundane and the challenges in performing these caricatures. For example, YouTube personality Michelle Phan, who is known for her makeup expertise, attempts to make herself into the Disney character Mulan, but in the video she constantly remarks at how unnatural and difficult it is to embody this figure via makeup. Kim reads this video performance of racial difference as a "perpetually-collapsing project" (250). This example perfectly captures how the racial mundane is not a sustainable mark of difference but is instead a constant failure to live up to its performance.
Kim's Racial Mundane reveals the everyday stakes of racial formation in Asian America. Kim's analysis feels like a fine-tooth comb seeking out the barely perceivable within the folds of the quotidian. Kim's use of the contradictory formation of Asian American racial formation addresses the materiality of racialization and the work of maintaining racial hierarchies. Kim's book forces us to look at how the corporeality of race remains a critical aspect to understand modern forms of racialization and racial management. For example, the Black Lives Matter movement's use of the "hands up" posture articulates a mirage of messages: the everyday reality of police brutality that has forced the black community to create defensive measures but also as a posture to memorialize those whose lives were lost despite holding this defensive position. This example reveals how the racial mundane lurks to differentiate racialized people but also to unite them to critique the quotidian of state violence. Kim's use of the mundane to allow for such meaningful connections to be made allows for readers to undertake a powerfully precise method of analysis for understanding the process of racialization. Kim's work is an important contribution to Asian American studies, performance/theater studies, and literature because it effectively articulates how the process of racialization is a corporeal practice that requires not just a racialized subject but also those that enact those connections on an everyday basis.
Lisa Ho
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